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Beoket's Passage towards "the still center of eternity": The role of the Knights in the prr

to Martyrdont

Abstract

l'lru'cler in the Cathedral is a study in the philosophical and religious asper

rnartvrcli:nt, and so there is very little room for effective characterization. The priests, thr

I'errrptcrs, atrtl tlte ibi-rr Knights arc typcs rather than tlcsh and bloocl creations, and

dclitrcrrtelv ttraliers lrttle e lfbrt to present them personally. The fbur knights first confi-
'l'hr:mas Ilecket at the cathedral of Canterbury in a political argument, during which Th
u'as openly contemptuous of them, despite their obvious drunkenness. They left ancl

retttrnecJ witir ntorc men, and when Thomas refused to leave with them, they bn

nrLtrclct'ed him in thc nrrdst ol-tlre cathedral, a great sacrilege considcring the holy ground

ln his vcrsilication iinci languagc, Eliot could achicvc rernarkablc success, br

lrirnscl{'was, quick to realize that he had given, "attention to versifrcation at the expen

ptro1 arrd cltaraote:r."-l'hc characters in Eliot's plays are not incliviclualizeti in the true s

Witlr f'crv cxceptions, as for example, in !'he Confidentiat Cterk and the chorus in Mttrc

llte: ('uihedrul" all thc characters are aristocratic, either by birth or by connection c

asst>ciiLtiort, -l'hey are all sophisticatcd. "Evcn wheri they al'e oomparatively insensitive,

live in tlte smart world of country houses and cocktail parties, They are o{ten cosmopolit

natural c'xtension of that same world" (Pearce 48). They have insights which are ol'a re
artcl rtrtltrntiliar kincl 11 rs thc cornplexity and profundity ol their insights, ther spi

cottllicts vthich have come in thc way 0[ the appreciation of Eliot's plays. 'fhere are r

p/ay.s irir^<r in which thcrc is complexityandprofundity,butthe cltaructers are rea,l, the rca

or thr: spectators feel a sense of involvement and hence enjoy the play. But Eliot's charac

lacl< r.eality. they are, "altogether too cel'ebra1, creations of the mind unimpelled by emot,

?
E

E
ii
t:
,.


